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Abstract

Fictional televised serials, or soap-operas, a popular genre which has been highly success-
ful in Brazil, has allowed greater autonomy for the national audiovisual industry, given that Brazil-
ian T.V networks produce a significant part of the programming shown on prime-time (between 
8:00pm and 10:00pm). Since the 70´s, Brazil has been exporting soap-operas to five countries 
including Latin-American and socialist countries. The persistence of elements of popular culture 
and the presence of original narrative elements from recognized forms, such as literature de 
cordel, vaudeville, radio plays, and modern novels have ensured the success of the soap opera 
in everyday Brazilian culture and in that of other countries. This article shows, by way of analy-
ses of the circulation and consumption of audiovisual media, within the perspective of cultural 
studies, and feminist and gender studies, the media controversy in relation to the representation 
of gender, especially of sexuality in “female old age”. This occurs through the creation of plots 
and characters who assume their homosexuality, lesbianism, bisexuality and even, by dislocating 
content which belonged to the private sphere into the public domain which operates as well in 
the opposite direction, saturating the public space with themes restricted to the intimate sphere. 
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Introduction 

This article forms part of the research Audiovisual Narratives and Socio-cultural and 
Media Processes, developed in the research stream Image, Sound, and Writing, constituted 
by a research group of professors, and master’s and doctoral students of the Post gradu-
ate Program in Communication of the University of Brasília — UnB, and of the Federal 
University of Goiás – UFG, situated in the central west of Brazil. 

Grounding its concerns in the strict relationship that establishes itself between vis-
ual representation and the construction and configuration of imaginaries, the research 
has as its central objective the analysis of the imaginary representation of old age and of 
aging in contemporary audiovisual narratives, problematizing these singularities in the 
constructions of gender identity(ies). A range of theses, scientific articles, and essays 
have been produced and are available in the data bank of the National Council of Scien-
tific and Technological Development (CNPq). 

Old age and the processes of aging are universal questions which go beyond the 
social and cultural conditions of any particular society. However, “female old age” has 
specific and individual meanings that make difficult any homogenization of this demo-
graphic (Beauvoir, 1990; Bosi, 1987; Butler, 2003). The audiovisual is one of the principal 
disseminators of transformations of social behaviors, counting on the great capacity for 
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thematic range and the simulation of realities by way of images and sounds in move-
ment (Aumont, 2004; Burch, 2006). 

Starting from these premises and taking into account that contemporary fictional 
serialized narratives have been marked by audiovisual works that interlock intimacy and 
the everyday, temporalities and subjectivities,  experiences of processes of aging becom-
ing visible form in some of the plots of televised series. This has allowed greater intimacy 
between viewers and characters. “The analysis of these audiovisual narrative products 
is a privileged opportunity for us to reflect on society as a whole, be it from a global, na-
tional, cultural, personal or market perspective” (Caldas & Montoro, 2006, p. 157).

As a system of representation the audiovisual narrative constitutes “an activity that 
constructs meanings via the materiality of images and sounds” (Montoro, 2009, p. 19). 
This system of representation helps us to give sense to our experience, assists in the 
process of the construction of identities, and allows us to transit amidst the complex 
networks of institutions, roles, and subjectivities. 

The images, sparse and fragmented representations of the social totality, 
end up constructing a coherent whole – the social imaginary – through 
which we perceive the “worlds” and “lived realities” of others, and through 
imagination, reconstruct our lives and theirs, in an intelligible manner, with-
in a lived and experienced totality (Montoro, 2006, p. 19). 

Examining the construction of identities of gender within the fictional serial nar-
ratives of Brazilian television, specifically, the study of Brazilian soap operas, (recipient 
of awards throughout the world; distributed and sold in more than 40 countries) offers 
us the possibility of intimately occupying the visual space, in the plots and dramas of 
stories of leading ladies and villains of a developing nation, multiple, and sensual, that 
moves between the urban and rural, and that anchors itself in its diversity as its greatest 
immaterial patrimony. 

Soap operas have constituted an important object of study for cultural and commu-
nication studies given that they are a field open for the comprehension of how subjectivi-
ties are constructed and presented to the viewer. Beyond their artistic value, connected 
with their dramaturgy, as with the theatre, cinema and other manifestations, the soap 
opera constitutes a tool for the creation and transmission of beliefs and customs, norms 
and ways of being and living, an ethos therefore. 

Molded by the vision of the middle class, beyond being a portrait (not always ex-
act) of society, and strongly influenced by mass culture, the soap opera is responsible 
for bringing entertainment to the homes of viewers who do not possess other forms of 
entertainment. For Daniela Jakubaszko (2010, p. 15):

…  the process of the acceptance of the soap-opera as an object of scien-
tific study happened in a fairly slow manner, full of hurdles  conflicts, and 
controversies. To brake with the predominant thought that it is a product of 
little importance, even less in artistic terms, and almost always described 
as alienated, was the task of many studies dedicated to it. (…) One can say 
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today, that consensus already exists in the academic sphere regarding the 
relevance and necessity of undertaking, in the most diverse manners, inves-
tigations about the production, circulation, reception, and consumption of 
soap-operas. It is no longer possible to deny the influence and penetration 
of this product in the day-to-day life of Brazilians and Latin Americans. 

The Brazilian family has gone through singular transformations throughout the 
last three decades, meaning that, on the juridical and legal plane there does not exist a 
univocal sense regarding what the family is. Amazonas and Braga (2006 cited Scorsolini-
Comin & Santos, 2012) refer to a trans-historicity of the familial bond, a concept that 
carries the idea of movement and of processes of constant reconstruction of the family, 
in opposition to a fixed notion of family as something eternal and referent to a single 
model. Amongst the factors that have contributed to these transformations, we can note 
the transitions of a cultural, economic, political, and social order that have mobilized 
contemporary reflections about parentage, different familial arrangements, as well as 
ruptures and redefinitions of parental roles and of gender.

1. A little bit of Brazilian soap-opera

In the 70’s, Brazilian television started to show its programs in colour, with the 
soap opera, O bem amado. In 1971, Rede Globo instituted its marketing department and 
5 years later, the Brazilian soap opera Gabriela based on the book of the Bahian writer 
Jorge Amado kicked off exportation and the gaining of international prizes. When this 
production was shown in Portugal, it mobilized the imagination of the Portuguese, who 
were coming out of the isolation imposed by a totalitarian regime. Just to give an idea, 
this soap opera was a success in both Latin American countries and those of the socialist 
block such as Cuba, the Soviet Union, and China. 

Despite the controls on the means of communication in Brazil during the military 
dictatorship, in some cases entirely prohibiting from being publicly shown soap operas 
already recorded and completed, such as Roque Santeiro (1975) or Despedida de Casado 
(1974), it is worth underlining that soap operas traversed a path of liberalization in the 
way amorous relationships, the role of women, and the changes in familial structure were 
represented. The temporality of popular electronic media (recorded and viewed daily), 
meant that it allowed itself to assimilate with some of the unforeseen circumstances that 
in a certain manner, were components of its structural language. Placed in the day-to-
day, the series structures itself starting from a temporal continuity – not a coincidence 
- between the diegetic and extra diegetic universes embracing viewers and authors.    

The viewer accompanies the slow and repetitive unfolding and the sudden leaps 
without necessarily watching all of the episodes. He or she, children and friends get be-
hind  certain plot twists of the story line of specific characters, gossip with their work col-
leagues, and inform themselves about future episodes in the specialized press. To follow 
or watch a soap-opera is to incorporate the plot into the day-to-day and in a certain man-
ner, participate in the social dynamic that defines the twists and turns of the narrative. 
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In this way, the anonymous viewer is incorporated into the dynamic of the making 
of the soap opera, given that they wind up participating as privileged viewers, militants of 
social, political, and corporate movements; fans who make their opinions public by way 
of announcements in the media, notable acts, and in social networks which we take as 
exemplifying the groundswell that this mode of communication produces. 

With a base in viewer focus groups, demographic profiling, and discussion groups, 
Brazilian T.V networks, particularly Rede Globo, researched everyday habits of citizens, 
consumers, and potential viewers. The accumulated experience across the years gener-
ated a detailed knowledge within the field of reception theory, that viewers are active 
interpreters of what they see, and in the final instance, the holders of the power to create 
and destroy ties of loyalty with specific segments of the public1                 

To create and maintain a loyal audience, Rede Globo created a complex routine 
of research procedures that generated dialogue. Information garnered from audience 
members by way of discussion groups generate outcomes in the form of plot twists in 
the programming and marketing spin offs capable of surprising, captivating, and stimu-
lating results. In the case of soap operas, novelty signifies presenting new scenarios, 
fashion, soundtracks, technological innovations, and  “polemical themes”. We can ob-
serve that homosexuality is one of these themes, because in an embryonic fashion since 
the 80’s, the subject starts to appear in soap opera plots, in a disguised manner, but only 
as an index or as an oblique approach to the question. 

The so called “soap opera at 8 pm” of Rede Globo (television programs shown in 
the whole vast national territory) is a practice of cultural and audiovisual consumption 
totally incorporated into the everyday habits of Brazilians. From there, the relevance of 
examining a form such as television is being incorporated into the day-to-day of people, 
and, as the day-to-day is revealed and incorporated, television becomes an intuition of 
the identity of characters and systems of representation of normalization. One therefore 
takes specific programming (a T.V channel) and a singular audiovisual product (con-
temporary Brazilian soap opera), in its relation with the symbolic universe of the ample 
questions of cultural and feminist studies of cinema and television. 

The analyses of the content and consumption of audiovisual narratives offers a 
cognitive map that orients a theoretical and methodological horizon; an immersion that 
permits us to formulate a cartography of meanings and a topography of the representa-
tional system, considering the audiovisual as a protagonist of the everyday, and of the 
contemporary media scene. From this perspective and within the ambit of reception 
studies of contemporary media products that associated the emergence of subjects, sub-
jectivities, contexts and history, it begins to indicate possibilities for signification. 

Conceiving the audiovisual image in the sense proposed by Aumont (1995, p. 24) as 
that of the image delimited by a square, the space of the television screen (even with the 
limitation of a support, because the television is a domestic screen, it mobilizes imaginar-
ies, a field that transmits to us the illusion of a whole image), the analysis realized has as 

1 Regarding reception theory see Hall (2003).
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its objective  to reflect on some questions that are mobilizing2 hearts and minds in Brazil 
and in other countries. We begin with the soap opera Babilônia, that has produced mean-
ing through the media, with a debate regarding the establishment of legitimate social 
meanings. In this manner, we seek to identify the controversies and debates that circulate 
in the reception of two controversial and singular themes: aging and sexual orientation. 

2. Sexuality and aging mobilizing the social networks

Through observation of posts on social networks during the last week of April, 
especially on Facebook and on specialist sites in posts about actors and “celebrities”, 
we intended to follow and investigate the polarization of public opinion about the new 
soap opera shown by Rede Globo on prime time (9:00 pm), Babilônia by the experienced 
director and actor Denis Carvalho. What  motivated this widespread outpouring of public 
expression is the presence, in the series’ plot, of an older lesbian couple who, already in 
the first episode kiss and days later start preparations for their wedding, the official union 
of a couple of almost 40 years of conjugal life.  

It is not the first time that television series have made use of homosexual relation-
ships in their plots. The big novelty however is that it is two older women, successful, 
elegant and well educated, played by two actresses highly respected on theatre stages 
and in the cinema, Fernanda Montenegro and Nathália Timberg, both of them more than 
80 years old. In previous soap operas these couples were in general much younger and 
the relationships much more innocent and romantic as relationships during one’s youth 
generally are3.   

In this way, the current movement, which extends the traditional means of commu-
nication and invades the social networks, continues to be the reason for this perturbation, 
for reflections about rights, and as such about citizenship. The case considered here is 
representative of a very broad question, that of the relationship between the production 
of images and narratives as important elements of a symbolic dispute for hegemony, for 
the possession of power over authorized, legitimated, and official speech, which will also 
grant legitimacy, or not, to determined sexual options. 

One could believe that female homosexuality, as in the case analyzed here, finds 
itself marked by the relationships with its time. The relations of domination are relations 
in which gender and the era occupy a significant position. As Bassin and Gaudart show 
(2009, p. 2): “the categories of age and sex are not simple variables, but are defined to 
produce systems of power”.

2 Actually, the dissemination of the use of social networks as the means of public mobilization has transformed the Brazil-
ian political scene, placing in conflict sectarians and demonstrations in the public sphere. The movement around the soap 
opera seems to be a continuation of this historical moment.  

3 One can cite other examples: in 1988 the soap opera Vale Tudo by Gilberto Braga featured a lesbian couple Cecília and Laís 
(the first dies soon after the start); in 2003, Mulheres Apaixonadas, by Manuel Carlos featured two young students, Clara and 
Rafaela, who have a homosexual relationship. 
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3. Power and discursive production     

To try to understand a little more about this phenomenon, we adopted here the  per-
spective that conceives the sphere of symbolic production and circulation as the space in 
which discursive disputes, which constitute part of the political struggle resultant from 
cultural and historical processes to fix meaning in a determined society, happen. It is si-
multaneously, the privileged site for the construction of subjetivities and the recognition 
and understanding, on the part of individuals, of their real life conditions, their possibili-
ties, expectations and pathway for the concretization of sense in a determined society. 

The production of subjectivity, in this understanding is not centered on the indi-
vidual but is a social process in which independent spaces of definition and circulation of 
hegemonic, legitimate, and official discourses are also present as well as dissident and 
emergent ones. This discursive struggle that operates in the sphere of symbolic produc-
tion makes use of the politics of visibility which are, at the same time politics of invisibil-
ity, of strategies adopted by the great institutions productive of meaning, including the 
means of communication and religions. 

This dispute exposes, with greater or lesser obviousness, depending on the so-
cio-historical moment, the cultural conflicts frequently latent in societies, that revolve 
around new spaces of citizenship, becoming manifest via the reduction of inequality, and 
through more symmetrical relationships between individuals and groups, which presup-
poses an advance over a space already conquered by (pre)established ideas. 

Discursive strategies make use of choices regarding what and how to show to the 
public as a way of making arbitrary social relationships seem natural, and of promot-
ing a consensual vision of the world in which the illusion of unity prevails and in which 
the divisions of society and of the conflicts there existent are dissimulated and hidden. 
Inserting cultural expressions in the field of symbolic production also implies referring 
them to specific forms such as the production and reproduction of the learning of social 
relations, to forms of sociability, to “adequate” ways of establishing affective relation-
ships, as well as to what to expect of individuals in the process of aging. 

The politics of visibility is an important element for the composition of the field of 
social representations in a determined epoch in a given society. These forms of represent-
ing individuals and groups, constructed in a particular way and in an arbitrary manner in 
each time and place, are tied to the material conditions of existence, and the differentia-
tion of these conditions in the interior of the society that allows the emergence of cultural 
and symbolic contents that reflect different, conflictive conceptions and interests.

The field of cultural and symbolic representations, mainly through its creation of 
value, will constitute itself as one of the nuclei generative of identity for individuals and 
groups to the extent that it can aggregate them and, at the same time, differentiate them. 
These characteristics make it necessary to not dissociate the analysis of the culture of pow-
er relations existent in the society, because in the same way that there are legitimated and 
naturalized discourses, there also are peripheral, emergent, and even marginal discourses. 

Beyond this, the field of representation is the site of reference in which individuals 
or groups identify and perceive themselves as visible, verifying as such their symbolic 
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existence. By way of the forms as they are represented there, they can define themselves, 
and see their desires and possibilities publicly expressed. Not without reason, social 
movements in a determined moment of their struggle demand the alteration of the 
forms of representation and demand a representation which would be consonant with 
lived  experience, and in this sense, one could cite feminists and the black movement, 
amongst others. 

In relation to the aged population, the psychiatrist and researcher of aging, Gérard 
Le Gouès (2008), emphasizes that this mental representation of a group by itself obeys 
a double movement: the capacity of acquiring qualities and the capacity for conserving 
them. In the first step, this capacity for acquiring qualities refers to the possibility of 
identifying oneself with models of what one wants to be, if not in reality at least in the 
ideal world. In relation to aging, the process of identification is difficult, since the models 
presented are not attractive or are less attractive than those of the young. Where are the 
happy, older “winners”, creating envy and capable of conquests and being content? For 
the elderly, one does not deal with living longer, but of “adding more years to a life”. One 
does not deal therefore with, “preserving a youthful way of life, even more so because it 
is an illusion, but of permitting the circulation of pleasure”. 

In Brazil, the country’s cultural characteristics make it difficult for one to confront 
aging. Referring to Brazil as a “youthful country” is common, in a culture that valorizes 
youth and the new as qualities in themselves. In consequence, aging signifies going 
against the current, especially when one considers the role of media and aesthetics. The 
relationship between representation and the construction of a positive image of oneself 
can be more difficult, principally for women, given the use of their body as an element 
of seduction. To the middle aged man one can attribute values beyond their physical 
body, such as maturity, charm, power, and financial conquests. From women one ex-
pects, to the contrary, “that she remain always beautiful and seductive. And, regarding 
the feminine, seduction supports itself essentially in appearance and in the strategies of 
aesthetic valorization” (Lipovetsky, 2000, p. 63).

Even further, in the Brazilian context it is worth noting that, in the greater part of the 
discourse circulated by the media, as much that destined for the wider public as that spe-
cifically for women, those who are above the age of 50 are supposedly under represented. 
When they are represented, stereotyped images prevail and/or they are represented as 
individuals who compose a niche of the market to be exploited to sell determined prod-
ucts and services precisely for anti-aging and renewal, that is to say, describe and try to 
sell an illusion. 

In a similar fashion, the centralization of seduction in the body, and not in other 
qualities such as intellectual and/or subjective conquests, for example, ensures that one 
makes this impossible given that the body does not deal well with the imperfections that 
aging does not wait to inflict upon it (Le Gouès, 2008). In this way the sexual experiences 
that alter with the passage of time are also centered around questions of gender.

Starting from these considerations of a theoretical nature, one departs from the 
pressuposition that the debate caused by the lesbian couple in the soap opera Babilônia 
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owes itself to two main factors: gender and time, allied to the fact of its being the rep-
resentation of a mature love which does not fear publically showing itself. The observa-
tions of the publications in the social networks should provide elements to demonstrate 
the supposition guiding this study. 

4. Babilônia is here!

Though the synopsis of the soap opera had not been released by Rede Globo, pub-
lications available on the networks sites4 make it known that the plot revolves around 
three ambitious women. Between betrayals, murders, corruption, prostitution, amongst 
other social ills shown to the public, there exists a familial nucleus constituted by two 
elederly ladies, who have lived in a homoaffective union for forty years. Their grandson 
treats them like mothers.

In the current stage of development of the soap opera, the two ladies are preparing 
their homoaffective wedding, only recently made legally possible in Brazil5. The men-
tioned sites also inform that the kiss between the two characters (fig. 1), already shown in 
the first episode, would not be repeated as with the dispalys of physical affection between 
them. On the other hand, torrid scenes of love and sex between heterosexual couples are 
presented in the same series without any further ado. 

 Figure 1: Scene of the lesbian kiss – soap-opera  Babilônia 
source: www.purepeople.com.br 

Owing to this, one can inquire as to the reason for such scandal provoked by a kiss 
between the actresses Fernanda Montenegro and Nathália Timberg, who play the les-
bian characters. There were heated disputes in the social media, between those in favor 
and those against, in which one can note the use of personal insults and vocabulary of 
low character. As an example of such publications regarding this debate, we present two 
versions. The first, is constituted by notable excerpts of denunciation by the Evangelical 
Parliamentary Front of the National Congress, signed by its president, the federal deputy 

4 Sites such as www.gshow.com.br and  www.purepeople.com.br

5 The National Council of Justice felt the need to end this disparity between the states that authorize and those that do not 
authorize gay marriage, and edited the Resolution nº 175, of the 14th of May of 2013, authorizing once and for all that mar-
riage between people of the same sex, be it through direct accreditation or via the conversion of a stable partnership. At 
www.oab-rj.jusbrasil.com.br
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João Campos, from the PSDB-GO, and released on the 17th of March of 2015, (the day 
following the exhibition of the scene): 

The above mentioned soap opera Babilônia has the clear intention of afron-
ting Christians in their convictions and principals, wanting to show, in a 
provocative way (…) the fashion denominated by them (the network) as 
‘another way to love’ (…) The Evangelical Parlamentary Front invites all 
evangelicals, all Christians as well as people that feel themselves violated 
by these constant moral rapes imposed by the liberal media to not watch 
the soap-opera Babilônia... we recomend that you do not consume the pro-
ducts of the sponsors that sponsor this soap opera. 

The second, published on the personal page on Facebook of the doctor Emma-
nuelle Lira, and widely shared on the social networks6 makes clear its point in plain and 
objective language, positioning herself in the following manner:

Some important clarifications: 
1. Gay marraige is voluntary. Nobody in Brazil is obliged to get married to 
a gay person. If you are not gay, this law has nothing to do with you. 
2. A gay kiss is the same as any other kiss. Being gay is a characteristic 
of people not of kisses. There is no black kiss or fat kiss. Also, kissing is 
voluntary as well. Nobody is obliged to kiss somone of the same sex. 
3. The adoption of children by gay couples is when a gay couple adopts a 
child from an orphanage, not one from your house. If you are not gay and 
not a child in an orphanage, this law has nothing to do with you.  
4. Rede Globo is only one network amongst many. I, for example, only have 
Sky and in Paraíba, Sky does not have Globo. Nobody in Brazil is obliged 
to watch the soap opera at 9pm. If you watch it, it is because you want to 
see it. So watch it! 
5. All programs in Brazil have classification indications. No soap opera is 
advisable for children of 6 to 7 years of age. If you are preoccupied then 
with your child seeing kissing on the soap opera at 9pm, then Globo is not 
your biggest problem. Go and read the Statute of the Child and Adoles-
cent.  
6. If you are Christian, stop reading Leviticus and Deuteronomy and go 
and read the Sermon on the Mount and learn what tolerance is.  
Summarizing Pitty: no woman is going back into the kitch-
en, no black is going back into the work house, and no gay 
will  go back into the closet. Get it into your heads.

It seems that the debate did not end with this post. On the same facebook page 
the doctor claims that she is being insulted and has received messages: «It is ridiculous 

6 Up until the time of writing this article the publication by the doctor on her page had been shared more than 26, 000 
times. Accessed on April 11th, 2015.  
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calling me Bolivariano7 and a disgusting lefty (as happened today) or messages saying 
that I will burn in the fires of hell because I am defending homosexuals (as has been hap-
pening for some days now), I don’t accept this».

In an interview in the column Quanto Drama! of the journalist Patrícia Vilalba, 
published on the site of the magazine Veja on the 22nd of March of this year, the actress 
Fernanda Montenegro commented with surprise about the extreme reactions of some 
groups:

The whole situation is very extreme both politically and in terms of behav-
iour. It is very exaggerated, and things are becoming more extreme in a 
very desperate fashion. The reaction to the kiss is moral, and the scene is 
judged according to divine and absolute truth. Everybody has the right to an 
opinion. The problem is the radicalization of this thought and in what this 
could turn into. I don’t belong to the armies that are being formed about the 
place. We don’t need these armies. It is a witch hunt that they are propos-
ing, on all sides». And following «Sincerely, I don’t know what happened in 
this transformation of behaviour. Until now we haven’t done anything and 
we will not do anything that goes beyond the seemly. Nothing. And they are 
two characters who still have not fully shown themselves. The hard reality 
that they had is still to be shown, up until their arrival in this encounter in 
their shared life. The kiss that is creating this whole fuss is a chaste kiss, 
loving, without any erotic or didactic provocation.  It is a demonstration of 
affection. Because of this, I say that we don’t have the capacity to analyse 
this moment. I perceive that we have many grave problems. The country is 
confronting a profound and significant crisis, and there are people disposed 
to speak out against a gay kiss of two actresses of nearly one hundred years 
of age made within a relationship officially recognized in the outside world. 

The observations of this actress are illuminating in respect of the polarization that 
exists in Brazilian society at this current time. Though she only mentions the question, 
great effort is not necessary to see the motivating power of the means of communication 
and its efficacy in the context of the current protests. 

Some last considerations 

By way of investigations of cinema and television studies, one observes that  dif-
ferent types of representations referent to the thematic of the construction of heterodox 
identities permeates narrative content in programs, series, films, and soap operas, and 
contriburtes to a greater proximity  between the viewer and the theme, placing on the 
public agenda questions of gender normally confined to the individual sphere. 

7 This word has its root in the name of the national and revolutionary hero Simon Bolivar and not in the name of the country 
Bolivia. In the current political climate in Brazil, with its strong opposition to the reigning workers’ party (Partido dos Trabal-
hadores) the term Bolivariano pejoratively denotes someone perceived to be of exaggeratedly left leaning tendencies. N.T
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With its combination of reportage and fiction, soap operas show the utopia of a 
public space totally visible and open to generalized interaction. As the most popular 
genre of televisual programming, it passes wide of the authority of the family, the school 
, the chruch, and the State, being able to set the agenda as such of what should or should 
not become public; where, when, and how, a question in itself becomes polemical. It also 
represents a vivid world, constructing, according to ccertain rules that include secrecy 
and mystery, inequality and distortion, beyond engaging viewers by way of interaction on 
the internet, favouring as such processes of legitimacy.

In their attempt to be included in the real world of glamour and spectacle, viewers 
appropriate the repertoire of the soap opera recognized as common to Brazilians, so as 
to positions themselves in publicly recognizable terms, regarding questions which the 
majority of the time, but not exclusively – affect models of behaviour in the private sphere.    

The Brazilian soap opera has provoked ruptures, generating as such dialogue with 
power structures to which we are indissociably submitted, via the increasingly frequent 
repetition and resignification of beings and relations commonly considered abject and 
as such, mobilizing a process of inteligibility for these groups of people on media plat-
forms. Owing to its playful character, and because of general patterns of cultural con-
sumption, the soap opera has been an important vector in the  diffusion of illegitimate 
sexualities,  according to the heteronormative discourse. The audiovisual medium is one 
of the forms of expression that most frequently publicly displays these experiences of 
subordinated identity, generally folded into the private space. As such it helps in the ini-
tiation of a political debate that disturbs the interests of those who promote the regimes 
of subordination. 

The reflections about the events described above, take into consideration at least 
two phenomena that are not similar, but which complement each other. In the first place 
it seems evident that Brazilian society has undergone a questioning of the ethical and 
cultural order, interrogating, as an ethical search for public and personal life practices, 
old values that are being put in check. At least, this is the official discourse but not a 
guarantee that it will be carried out. Even though associated to a certain conservatism in 
habit, this discourse has been popularized and has become «common sense». If on one 
hand, there is a valorization of the ethical, on the other the transformation into common 
sense stops reflection and disagreement in the enventual transformations of the political 
and cultural scene.     

In another sense, one can think that the country is also undergoing a great evolu-
tion in the institutional field, with legislation that favours categories and minorities, such 
as, the advance in workers laws for domestic employees and the normalizaiton of  ho-
moaffective unions, and a diminishing of the culutral-ideological sphere. 

Intolerance and polarization are not located only to the religious sphere; apparently 
traditional institutions such as the family, which has been rethought and reconstituted, 
in diverse forms, transforming itself into what one currently calls «conjugal arrange-
ments» seems to threaten the stability of the institution in the traditional and heteroaf-
fective form. These two phenomena permit one to a certain degree to comprehend the 
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repulsion caused by the representaitons of affection between two elderly women. To the 
asymmetries of gender one can add that of age. That is to say, with age one aggravates 
the inequalities and the prejudices against women. 
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